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The following style sheet has been based on a modified version of the MHRA style. 

A full version of this style guide is available online in PDF form at 

http://www.mhra.org.uk/Publications/Books/StyleGuide/StyleGuideV3_1.pdf. Some 

of these examples reference fictional works in order to illustrate form. Submissions 

will not be rejected if they do not adhere to the style sheet, but they will have to be 

corrected before they can be published. 

Please head your submission with the title of your work, your name, and your 

affiliation. Format the body of your work in a legible 12pt font, with 1.5 line spacing 

and 5pt spacing after line breaks. Indent new paragraphs by 1.27cm. Indicate new 

sections with a blank line. For guidelines on specific aspects of style, see the 

headings below. 

 

Language 

Cerae welcomes submissions in both U.K. and U.S. English, however the editors 

request consistent adherence to one or the other. 

 

Numbers 

Numbers that can be expressed in one or two words (one through ten, one hundred, 

ninety-nine, fifteen hundred) ought to be written as such. Numbers that cannot be 



 
 

expressed in one or two words (137, 2.75, 1,250) ought to be written numerically. 

Page spans which share multiple digits should be shortened, such that 37–38 

becomes 37–8; 457–482 becomes 457–82; but 298–305 remains 298–305.  

 

Quotations – Short 

For quotations fewer than three lines, enclose the quotation in single quotation 

marks (‘ ‘) and provide a numerical superscript referral to an endnote containing 

citation details. Enclose any editorial emendations to the quotation, including 

capitalisation, within square brackets. Final punctuation should fall outside of the 

quotation marks (‘like’, this), unless the punctuation is part of the quoted text. 

Example:  

According to Peltonen, ‘[m]any courtesy theorists [...] stressed the importance of 

complaisance’, which justified later theoretical claims.12 

 

Quotations - Long 

For quotations longer than three lines, separate the quotation from the preceding 

and following text with a line break and indent the entire quotation by 1.27cm. Omit 

quotation marks, but otherwise follow the instructions for Quotations - Short. 

Example:  

The sixteenth century saw the growth if civil courtesy theories in England, following 

the fashions of the Italian city-states. According to Numen, 

civil courtesy placed a strong emphasis upon the importance of surfaces and 

exteriors. If a gentleman’s reputation was impugned, then he was obliged to 

repel the insult lest it be considered to taint his reputation de facto. 2 



 
 

Numen’s account of civil courtesy theories in England raises an interesting question. 

 

Quotations – Repeat 

For multiple consecutive quotations of the same work, such as quotations of poetic 

or dramatic texts, in-text references are permitted. After the first end-note reference, 

omit the superscript referral and instead indicate the page or line span (with the 

dramatic act if appropriate) within parentheses. Final punctuation should fall 

outside of the parentheses. 

Example:  

T.S. Eliot describes the ‘hollow men’ as ‘Those who have crossed / With direct eyes, 

to death’s other kingdom’.3 They reside in ‘the dead land / ... [the] cactus land’ (39–

40). 

Example:  

Hamlet scorns Osric as one of those that ‘the drossy age dotes on -- only got the tune 

of the time and outward habit of encounter’ (V.ii.137–8). 

 

Quotations Within Quotations 

In cases where a quotations contains a quotation within itself, use double quotation 

marks for the enclosed quotation. 

Example:  

Hendrix describes how the ‘triumphant Prince of Wales presents the searing portrait 

of a chivalric knight “breaking through the foul and ugly mists” of time’.7 

 



 
 

Translations 

All quotations should have an English-language translation within the body of the 

work. If you are providing your own translation, or if the translation could 

otherwise be contended, provide a numerical superscript referral to an endnote 

containing the original text.  

Example:  

According to Horstmanshoff, ‘blue skies are an ill omen’.3 

3 ‘blauer Himmel sind ein böses Omen’. Friedrich Horstmanshoff, Auf den Himmeln 

(New York: Oxford University Press, 2003). 
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Use endnotes rather than footnotes in the format provided on the following pages 

(examples taken from the MHRA style guide, available online at 

http://www.mhra.org.uk/Publications/Books/StyleGuide/StyleGuideV3_1.pdf). For 

page references, indicate singular pages as ‘1’, multiple pages as ‘15–17, 26’. In the 
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PLAYS AND LONG WORKS 

The first full reference to a play or long work should indicate the edition used. Later 

references and the identification of quotations should be given in the form:  

The Merchant of Venice, II. 3. 10; The Faerie Queene, III. 8.26; Paradise Lost, IX. 342–50; 

Aeneid, VI. 215-18; Inferno, III. 9. 

 

THE BIBLE 

Isaiah 22. 17; II Corinthians 5.13-15. 
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Steve Sohmer, ‘The Lunar Calendar of Shakespeare’s King Lear’, Early Modern Literary 

Studies, 5.2 (1999) <http://purl.oclc.org/emls/05-2/sohmlear.htm> [accessed 28 January 

2000] (para. 3 of 24) 

Kent Bach, ‘Performatives’, in Routledge Encyclopedia of Philosophy 

<http://www.rep.routledge.com> [accessed 3 October 2001] 

 

Other instances can be found in the MHRA handbook, available online 

(http://www.mhra.org.uk/Publications/Books/StyleGuide/StyleGuideV3_1.pdf) 
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